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T is interesting to note the change 
of attitude in regard to’ sdecora- 
tion of porcelain. When" first 
KERAMIC STUDIO was launched 
and began its campaign for con- 
ventional treatment of designs 
as applied to china, many and 
loud were the complaints of our 
decorators, and dire threats of con- 
sequences made our progress halt- 
ing and lame, for we had to please a sufficient majority to 
pay for bread and butter. We still make one step backward 
for two in advance; but the vision of a future when we can 
hitch our wagon to a star grows clearer daily. It is only now 
and then we hear a murmur, and occasionally the murmur 
comes from the other side. Weare not conventional enough 
to suit the more advanced workers. The fact of the matter 
is that it is only the workers who were in their heyday when 
KERAMIC STUDIO was started twelve years ago, who are 
so loathe to give up their naturalistic work. The newer 
workers have been brought up to the conventional, and 
like Oliver Twist, cry for more. A gratifying example of 
the trend of thought to-day is shown in the following letter 
which the writer has given us permission to use. 

MILWAUKEE, WIs., January 10, 1911. 
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Keramic Studio Publishing Co.: 

Enclosed please find money order, for the following back numbers. 
* *£ * * JT bought some second-hand KERAMIC STUDIO magazines, that 
I heard you were out of, and the March 1910 is in a very poor condition; if you 
should happen to have one would you kindly send it along? I have been a 
subscriber for years and enjoy your magazine more and more. ‘The first ten 
volumes I have bound, then came more conventional designs and I gave up 
the magazine for a year, and here I am now, almost begging for the back 
numbers. I do see the beauty of the conventional designs and wish some of 
my naturalistic paintings could be washed off. Hoping you can fill my order, 
remain, 

Yours respectfully, 
TRIMBORN. 


We are fast thinning out that big bunch of designs 
that has been hanging over us from the early days of 
KERAMIC StupIO. ‘They were too good to throw away— 
moreover they were paid for and economy forbade the 
holocaust. And yet, they have been waiting so long for 
their turn to be published that they are now a little be- 
hind the times, so we have to mix them in with the newer 


things a little at a time. ‘This serves two purposes besides: 


economy. It helps to break the fall from the naturalistic 
to the latter day work and they are more easily digested by 
those who have not gone far in their studies. ‘Strong 
meat for the grown-ups and milk for babes.”’ 

We announce for the May (12th anniversary) issue 
of Keramic Srupio another competition of designs for 
“Little Things to make’. The prizes to be as follows: 
lirst prize $5.00, second prize, $4.00, third prize, $3.00, 
for each of the following subjects: candle stick, salt and 
pepper, round box, rectangular box, dish for salted al- 
monds or bonbons, A. D. coffee cup and saucer, cream and 
sugar, jelly jar. This kind of competition seems to be 


more popular than any other we have undertaken espe- 
cially because the small things are so easily utilized for 
gifts, prizes, etc. The competition will close the 20th of 
March, which does not give you a great deal of time. Send 
all designs flat, marked plainly on the back with name 
and address; enclosein your letter a treatment for mineral 
colors, and for this time only address to the Editor, 
Mrs. S. E. Robineau, Art Institute, University City, 
St. Louis, Mo., to save time, as she does not return to 
Syracuse before April. Make your designs as dainty as you 
can. The time is passing for the blocked in design. Big 
designs and crude effects are for pottery, not porcelain. 


Miss Maud Mason, President of the New York Ker- 
amic Society, promises us a full and interesting account 
of their exhibition which took place in February. We 
expect to illustrate this exhibition very fully in the April 
issue of KERAMIC StupIo. The March issue goes to press 
too early to print the account or have the illustrations 
made. We regret to learn that the Grueby Pottery Co. 
are no longer making their vases for home decorations 
but are confining themselves to tile making. While we 
appreciate the tiles we deplore the fact which this news 
makes evident, which is, that it is difficult even at this 


_date to make a living out of really artistic things. One 


must always do something in the way of a compromise 
along with the work which stands for one’s ideal. The 
good time is coming—but slowly. The aeroplane will 
get there first. But when all is said and done, public 
taste 7 improving and quite rapidly, considering the 
depths to which it had descended two decades ago. 


We thought we had as large a circulation among china 
painters as we could ever hope to have, but we have been 
agreeably surprised these past two months in the un- 
precedented increase in our subscription list. We won- 
der what special feature of KERAMIC StTupIo has been the 
stimulant and we would be glad if the readers of KERAMIC 
Stup1o would write and tell us what they like best in 
the magazine so that we can ‘‘do it some more’’ to our 
mutual benefit. Our advertising manager has lately sent 
out very stylish little invitations to become subscribers 
to KERAMIC StTuDIO which have met with acceptances or 
regrets (as the case might be) quite as ‘“‘comme il faut,”’ 
but we are sure that it cannot be entirely our good man- 
ners that have brought us this increase. The meat in 
the shell must have had something to do with it and we 
would like to perpetuate the flavor which brings such good 
results. 

The many friends of Mrs. Kathryn E. Cherry will be 
interested to hear that at the last exhibit of Arts and Crafts 
at the Art Institute of Chicago she was awarded the Atlan 
Club prize for the best original decoration overglaze. 

The articles on tin enamelled pottery, by M. Franchet, 

will begin in the April issue of KERAMIC STUDIO. 
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A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman's League) 


(CONTINUED) 


NINTH LESSON 
THE USE OF FLOWERS IN DECORATION 


, take up in this lesson the use of flowers in the dec- 
YY oration of china. 

There are three ways of using flowers in decoration 
outside of the strictly conventional, by which is meant, 
the very abstract or line decoration. The three ways 
referred to are, the “pattern,” the purely naturalistic, and 
the purely decorative. In this lesson we will give our 
attention to the ‘“‘pattern’’? method. This term pattern 
requires a few words of explanation to the student. <A 
flower used in this way is painted rather flatly, preserving 
the characteristics of the flower, but so arranging it on 
the object to be decorated that the flower, its leaves and 
its stems, shall all compose an ornament or design. This 
ornament or motif, grouped and repeated at intervals 
and capable of great variety, produces a decoration which 
has dignity and charm. The very advanced worker may 
not accept it as the best, but it is so infinitely better than 
the old sprawling naturalistic painting that it has a right 
to exist. 

This sort of decoration has been called the ‘‘com- 
promise.’’ A very good name, too, for there is just enough 
of the naturalistic left to satisfy one class, and still the 
rules of good design have been observed. Every lesson 
in this course has emphasized the fact that true decoration 
of china is not the painting of pictures, of flowers, or other 
objects from nature, on the dishes we use. One class of 
students readily grasp, "this truth. Another class, and 
alas! a large one, fight against it, refusing to be open- 
minded, allowing prejudice to block the way of progress. 
Then, there is a third class, not particularly attracted to 
conventional work, and yet willing to be led. ‘To this 
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group of workers the ‘‘pattern’’ or compromise idea of 
decoration comes as a happy solution of the question. 
So much has been said on this subject of the conventional 
and the naturalistic, and yet our workers seem unable to 
understand what constitutes good decoration. Perhaps 
if the words ‘“‘painting”’ and ‘“‘decorating’’ were substituted, 
it would be easier to grasp the idea. We paint a picture 
on a canvas, for instance; we decorate a plate. We do not 
paint a picture on a plate, nor do we decorate a canvas, 
We may decorate the canvas by surrounding it with a 
frame to enhance the beauty of the picture, and that is 
just what good decoration aims to do. Your plate with 
its naturalistic painting is in the same class. It needs a 
frame. It is certainly out of place on your table, obscured 
perhaps by plebeiancorn-beef and cabbage. The plate 
was made for a purpose, and the decorator must not lose 
sight of that for a moment. By way of another illustra- 
tion, let us consider the walls of your room as a surface to 
be decorated. You would not choose to have naturalistic 
flowers painted or printed on your wall here and there at 
random, without the least regard for any sense of law and 
order. One coming into the room would be startled and 
made more or less uncomfortable. Nothing in such a room, 
in the way of furnishings, could hold its own against walls 
like these. 

Take this same scattered flower, place it formally at 
regular intervals spaced in some pleasing way, and lo! you 
have a decoration. Your sense of law and order is no 
longer offended, and you are conscious of some thought 
back of it all. The decoration now has some interest. 
Can you not see the difference? Study your wall once 
more, and you will find that the naturalistic flower, though 
placed in a formal way, is so pronounced in color and line 
that it stands out with too much prominence, everything 
in the room being overpowered by the wall decoration. 

By experimenting you will find that the color will 
be much improved when toned down, and the design made 
more pleasing if much simplified. You now begin to feel 
that things look well against such a background. The 
wall is meant to be a background for your pictures and 
furniture, and you destroy the beauty and balance of your 
room if you make it anything else. As you study the 
subject still further, you feel a need of having more har- 
mony between the things in your room and the walls. 


You have progressed several steps, but all is not yet 
satisfactory. Reduce your wall decoration to still more 
simple lines, and to perhaps two tones of one color, which 
would repeat the predominating color of your hangings, 
ete. At once you have harmony. ‘Things ‘“‘go’’ together 
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BLUE GUM EUCALYPTUS—K. E. CHERRY 


Treatment page 238) 
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now and the effect is quiet and restful. These same prin- 
ciples apply to the decorating or painting of china. The 
entire failure of our china painters to consider the piece 
of china as a thing to be decorated, and instead, regarding 
it as a surface upon which to paint pictures of fruit, flowers, 
and what-not, is at the bottom of this misconception of 
decoration. You see, your plate is no more a fit place for 
naturalistic painting than your wall is. If you feel drawn 
to do naturalistic painting confine it to slabs or tiles to be 
framed or to plaques for the wall or plate rail. Do not 
condemn all formal decoration because you see much that 
is flat and uninteresting. And likewise, do not allow a 
love of color and atmosphere to lead you into painting 
pictures on your table-ware. 


MATERIALS FOR LESSON 


Form to be decorated—-coupe plate 64 or 7 inches; 
about twenty cents. 
Painting medium. 
Plate divider. 
-China pencil. 
Square shader No. 6. 
Gold. 


Colors: 
Peach Blossom. 
Olive Green. 
Brown Green. 
Dark Green. 
Carnation. 
Violet No. 2. 


With this lesson two small flower motifs or ‘‘patterns’’ 
are given, and a suggestion as to arrangement. This, 
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however, is not to be copied for lesson work by the student. 
Instead of that, the student is to make as many different 
arrangements as possible of either or both of the motifs, 
carrying out the most successful one on the small plate 
suggested for the lesson criticism. There are numerous 
ways in which these motifs may be used, in fact one of 
them has been made into eight different arrangements. 
The student may use gold in lines, bands or broken bands 
in making the arrangements. Color may be used also, 
either in spaces of solid tinting, or in lines and bands. 
Additional separate small roses may be used also; in fact, 
any combination the ingenuity of the pupil may suggest. 

In the painting of roses we use Rose, a color which 
is perhaps one of the most beautiful and most trying of 
all the list of mineral colors. A bit over-firing will turn 
this color into a disagreeable hard lilac pink, and “‘trying”’ 
seems a mild word to use. All varieties of rose, and this 
includes peach-blossom and the carmines, are gold colors. 
There are a number of good makes on the market, some 
of which are advertised to not ‘purple’ in the firing. The 
experienced worker is rather sceptical on that point; how- 
ever, some do not purple as easily as others. A _ great 
many workers use and prefer peach-blossom, which does 
stand a harder fire than rose, and the student is advised 
to use it in carrying out the lesson. 


In preparing this color, more than ordinary care should 
be used to grind it thoroughly. Always use the small 
square of ground glass described in the first lesson. If 
the color is to be used for tinting, always add a drop or 
two of Dresden thick oil to the medium in mixing the color 
and grind until very smooth. 

In painting small roses endeavor to keep the _ treat- 
ment very simple. 

They are not to be carried as far as a larger rose painted 
in a naturalistic way. A rose is a mass of curves, and 
the strokes of the brush must be made with that in mind. 
Learn to sweep the brush freely around in a small circle 
if you would paint good roses. 

Sketch in very lightly, with the china pencil, your 
arrangement of the motif. ‘The fewer lines you have the 
better. The effort to always keep within set lines pro- 
duces a hard, tight way of painting. 

The best small roses are those painted in without 
drawing. Just indicate with the china pencil where they 
are to be, and then paint them in very simply and directly. 
Use a*‘number six square shader for this work. Work a 
little painting medium into the brush to make it pliable, 
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BORDERS, EUCALYPTUS—ANNE TYLER KORN 


(Treatments pages 239, 246 
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BOWL—E. NEELY 
(Treatment page 242) 


wiping off the surplus on the paint rag. <A brush treated 
in this way does not split. Now work the brush well into 
the peach-blossom, spreading and turning it, until you 
feel the color is free and smooth. You cannot lay a clean 
wash of color unless the color ‘‘gives’’ well. When tested 
on the palette, it should be smooth and clear and delicate 
in tone. With a curving stroke of the brush lay in the 
“ball’’ or body of the rose, having only the faintest wash 
on the high-light, or upper side of the rose, shading it to 
a deeper tone on the under or shadow side. ‘This should 
be done with as little working over as possible. Next, 
take a bit of peach-blossom somewhat heavier in tone on 
the corner of the square shader. With a series of clean, 
crisp little circular touches, lay in the centre of the rose. 
In painting the centres be particular to not pile on the 
color, else it will chip off in the firing. A touch of ruby 
or American beauty added to the peach-blossom or rose 
will give the desired depth. Even this must not be put on 
too thickly. Try to get the depth rather by a few sharp 
crisp brush strokes. If you lay the color so very heavily, 
there will be more color than the glaze of the china will 
take up and consequently it will chip off. Next lay in 
the little petals which turn back from the ‘‘ball’’ of the 
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roses. Take out the high lights on the edges of the turned 
back petals, and little lights in the centres, with our good 
friend the tooth-pick and cotton. This may also be done 
with a clean brush slightly moistened with medium. Ag 
the brush may spread and the tooth-pick will not, the 
latter is the best for general use. 

The rose should now be sufficiently worked up for a 
first firing. Do not try to do too much for a first painting. 
Aim to have good modelling, that is, good dark and light, 
and one should also have clear transparent color. If it js 
muddy and grainey from over working, do not delude 
yourself with the idea that the firing is going to make it 
all right. It will probably look several degrees worse, 
Rose of all colors will bear the least fussing with. If worked 
into after once laid, it will grain and then will not fire well, 
One must study to make every brush stroke count for 
something, and then let it alone. Much otherwise good 
work is ruined by the fussy type of worker, who, in a de- 
sire to make things look better, goes back and labors over 
cleanly laid color. The result is a messy piece of paint- 
ing which has lost all transparency and “swing.” Keep 
the roses delicate and clean for the first firing, relying upon 
your second painting for more strength and sharper con- 
trasts. Having laid in the roses, proceed with the paint- 
ing of the leaves. These are done with olive green and 
violet, adding enough violet to the green to “grey” it. 
These small leaves are meant to be painted in very sim- 
ply, keeping them soft in color and without much detail. 
If you observe the study, you will notice little sharp bits 
of darker color, which separate and bring out the model- 
ling of the leaves. These are painted in with brown-green 
and dark green, and must be kept crisp and clean. Take 
just a bit of color on the brush for this, and avoid work- 
ing into it when once placed. Learn from the very start 
to work in a direct way, and your work, even though it 
may fall short in other respects, will have the charm of 
being transparent and clean. 

The stems and briars are painted with brown green 
with a touch of carnation to warm it, greying it with 
violet toward the tip of the stem. The briars have a 
slightly redder tone than the rest. The stems should be 
kept soft in tone, else they will seem to “‘pop”’ out at you. 
The treatment of stems and “‘trailers’’ is the ‘‘give away” 
of the amateur, so be careful to keep them always sub- 
ordinate. Who has not seen paintings of flowers with 
stems branching out in every direction, apparently sup- 


BLUE BELL DESIGN—F, A. RHEAD 


(Treatment page 236) 
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porting nothing, and distracting to behold. Never “‘see”’ 
your stem first; if you do, tone it down. Let the flower 
be the point of interest. When the motifs are all painted 
in, put the gold on the edge and anywhere else it may be 
required, and after drying the plate is ready to be fired. 
When it has been fired the roses should be a clear, soft 
pink. If it has been overfired, they will be more or less 
lilac in tone. If underfired, they will appear a sort of dull 
salmon or brick color. This is the least serious fault, for 
it may be refired and the pink properly developed. If 
overfired, the purpling is more.difficult to manage. Some- 
times the piece may. be pulled through by washing over 
all the light parts with a very thin transparent wash of 
Albert Yellow, retouching the centres and other places 
with rose. | 

For the second painting of the plate, flush the centres 
of the roses with a wash of peach-blossom to deepen them 
somewhat, keeping your deepest color in the heart of the 
rose and softening it toward the outer edge. Wash a 
little more color on the under side of the “‘ball’’ of the 
flower. Add a little also to the shadow just under the 
“ball.’’ Leave the high lights, just as they were. 

A great mistake in painting flowers is to go over 
everything in the second painting. Much that is lovely 
in color is lost in this way. 

Begin with the shadows first. After strengthening 
the weak parts, you will find that much of your first paint- 
ing will stand just as it is. 

In retouching the leaves, do not go over the green 
unless very much fired out. Simply accent the darker 
places a little more, so that even though rather flat in treat- 
ment, the little leaves are crisp and full of quality. Make 
the stems just a little darker where they join the flower. 
The briars too will need some slight retouching. Be care- 
ful, as-already explained, to keep this part of the design 
subordinate. | 

Go over the gold again and the plate is ready for its 
second and last firing. Aim to keep the roses delicate and 
suggestive. ‘The leaves should also be painted with color 
which is toned or greyed and not with raw greens. ‘There 
is perhaps no other flower so beloved by china painters 
as the rose. Painted in this soft suggestive way it is ‘‘a 
thing of beauty, and a joy forever.’”’ There is simply no 
limit to the decorative quality of this ‘‘queen of flowers,’’ 
when used in the ‘“pattern’’ or compromise manner. 


SALVE BOX—CHARLES BABCOCK 


PUFF BOX, CALACYNTHIS—ALICE SHARRARD 


Treatment by Jessie M. Bard 

UTLINE design in Gold. Second Fire—Tint back- 

ground with Pearl Grey and a little Yellow. Dry 

thoroughly and paint all dark part of design with one part 

Yellow Brown and one part Pearl Grey. Allow it to 

dry and paint center of flowers and stem with Albert 

Yellow. Petals and leaf a delicate Pink, using thin wash 
of Blood Red or Pompadour. 
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BLUE BELL DESIGN (Page 234) 


Treatment by Jessie M. Bard 

AINT in bells with Banding Blue and a little Violet. 
Stems Moss Green and a little Violet and add a little 
Shading Green for the leaves. Pendant bud, a thin wash 
of deep Blue Green. If a background is desired a very 
thin wash of Pearl Grey. A little Sea Green may be added 
in the second fire and the design gone over -with same col- 
ors as in first fire if it needs it. 


SALVE BOX—CHARLES BABCOCK 
Treatment by Jessie M. Bard 
ARK tone one-half Sea Green, one-half Shading Green. 
The grey tone, Sea Green and a little Deep Blue Green. 
Outline Shading Green and a little Copenhagen Blue. 
Second Fire—Tint background with Pearl Grey and 
a little Deep Blue Green. 
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BLUE GUM EUCALYPTUS—K. E. CHERRY 


BLUE GUM EUCALYPTUS (Page 231) 
Treatment by Jesste M. Bard 
IRST Fire—Draw design in carefully, then paint in 
background with Sea Green, Shading Green, Copen- 
hagen Blue and Violet. The dark leaves are Shading Green, 
a little Black and Moss Green. ‘The light leaves are Moss 
Green and Violet. The flowers are Violet, Apple Green 
for shadow. The center is Violet, Sea Green and a little 
Yellow Brown. ‘The buds are Sea Green and Yellow Green. 


The stems Violet and Moss Green with dark touches of 
Shading Green. 


Second Firing—-Strengthen with same colors. Wash 
the shadow side of flowers with Apple Green. Pick out 
the lights, paint a thin wash yellow in centers of flowers. 


BLUE GUM EUCALYPTUS (Page 235) 


Treatment by Jessie M. Bard 
IRST Fire—Sketch in design carefully, paint the leaves 
with Shading Green, Moss Green and Brown Green. 
Paint the dark color around blossoms with Shading Green 


and Black mixed and a little Sea Green; then paint in 
the white blossoms by painting around the flower and 
taking out the lights and white lines; the centers are painted 
in with Yellow and Yellow Red. Shade the shadow side 
of flower with Violet and Apple Green. ‘The caps or pods 
are Sea Green and Yellow Green for the light side, Shading 
Green and Moss Green on shadow side. 

Second Fire—Paint background with Apple Green, 
Moss Green, Copenhagen Blue and Shading Green. Yellow 
in the lights under the main bunch. ‘Touch up the leaves 
with same colors used in first firing. 


RED GUM EUCALYPTUS (Page 245) 
Treatment by Jessie M. Bard 


IRST Fire—Paint in leaves with Yellow Green and 
Yellow Brown for light and Shading Green and Auburn 
Brown for dark side. Vein leaves and stems with Blood 
Red. The caps are Yellow Brown and Brown Green with 
touches of Blood Red. The flowers are made by wiping 
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BLUE GUM EUCALYPTUS—K. E. CHERRY 


out the coloring painted around them, then shaded with 
Violet and Brown Green. ‘The center is Violet and Blood 
Red. 

Second Fire—Paint in background with Yellow Brown, 
Moss Green, Brown Green and Grey for Flesh. ‘Touch up 
design with same colors used in first firing. 


x 


RED GUM EUCALYPTUS (Page 247) 
Treatment by Jessie M. Bard 


AINT leaves with Yellow Brown and Yellow Green; 
for light leaves shade with Brown Green and Shading 
Green. Vein these leaves with Blood Red. ‘The pods are 
Brown Green and Yellow Brown tipped with Blood Red. 
_ broken pods are Yellow shaded with a little Brown 
reen, 


Second Fire—Paint in background with Yellow, Yel- 
low Brown, Brown Green; Violet and a little Black. Touch 


the leaves and pods with same coloring used in first 
firing, 


PLATE BORDERS (Page 233) 
Treatment by Jessie M. Bard 


UMBER TWO. Outline design with Shading Green. 

Second Fire—Paint oil on leaves with Fry’s special 
oil and dust with one part Violet, No. 2, one part Shad- 
ing Green and four parts Pearl Grey. Oil three spaces 
under flower and dust with one part Apple Green, one part 
Shading Green, one-fifth Grey for Flesh. Then oil bands 
and flat space between figures and dust with two parts 
Aztec Blue, one part dry Blue Green and one part Pearl 
Grey. Clean up all edges and background. Paint a thin 
wash of Albert Yellow over flower and the vein in leaf and 
paint a thin wash of Grey for Flesh and a little Yellow over 
entire background of plate. 

No. 3. Outline design in Black. Paint the darkest 
places in design with a thin wash of Blood Red and a little 
Violet No. 2. Darker grey tone with a thin wash of Shad- 
ing Green and a little Moss Green. Light grey background 
two parts Yellow Brown and one part Yellow Green. 

No. 4. Darkest parts of design and the outline in Gold. 
Second Fire—The darker grey tone in Yellow Brown Lustre 
and the light grey bands, Yellow Lustre. Retouch Gold. 
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TEA CADDY—PORCELAIN ART SHOP 
Treatment by Jessie M. Bard 
UTLINE design in Black. Second Fire—Tint entire 
background with thin wash of two parts Yellow 
Brown and one part Yellow Green. When dry paint 
petals of flowers with Deep Blue Green and a little Band- 
ing Blue. Centers two parts Yellow Brown and one part 
Albert Yellow. Bands and stems Gold. Leaves, Shading 
Green and a little Copenhagen Blue. 
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PIN TRAY WITH MONOGRAM—MARY LOUISE DAVIS 


Treatment by Jessie M. Bard 
ANDS, white gold. Monogram and figure between 
bands painted with Copenhagen Blue and a little 
Sea Green. | 
Second Fire—Paint all over background with a thin 
wash of Grey for Flesh and a very little Albert Yellow. 


VASE, EUCALYPTUS MOTIF 


Treatment by Jessie M. Bard 

RACK in design. Paint Fry’s special oil over all parts 

of the design except the flower and dust with three 
parts Sea Green and one part Pearl Grey. Outline flower 
with Sea Green and a little Shading Green. Straighten 
all edges and fire. 

Second Fire—Oil over entire surface and pad_ until 
tacky. When dry enough dust with Pearl Grey and a 
little Sea Green. Clean color from flowers. 

Third Fire—Oil over darkest tone in vase and dust 
with three parts Sea Green and one part Shading Green. 
Same color in darkest part of flower. Paint a thin wash 
of Lemon Yellow over flowers and Yellow Brown in the 
grey tone, Albert Yellow over stamen. 


BOWL AND PLATE—LILIAN ROOT HULBURT 
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VASE, EUCALYPTUS MOTIF—ANNE TYLER KORN 
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MUSTARD POT—C, BABCOCK 
Treatment by Jessie M. Bard 


LL dark places in gold. Second Fire—Light tint in 
center and on lid, a very thin wash of Deep Blue 
Green and a little Sea Green or Russian Green. Darker 


tone at top and bottom of pot, Copenhagen Blue and a 
little Sea Green. Oblong figure Apple Green and a little 
Yellow Green. 
BOWL (Page 234) 
Treatment by Jessie M. Bard 

UTLINE flower with Black. Paint leaves with Brown 

Green and a little Yellow. 

Second Fire—Tint background with Grey for Flesh 
and a little Yellow. Light center in flower Albert Yellow. 
Remainder of flower Yellow Brown and a little Albert 
Yellow. 

£ 
STUDY OF A CALIFORNIA FLOWER 
Treatment by Jessie M. Bard 


KETCH in design, paint leaves with Shading Green 

and Yellow Green, Moss Green and Brown Green. 
The leaves closest to flowers are Yellow and Apple Green. 
The flowers are Grey for Flesh and Violet very delicate with 
washes of Yellow over the lights. The center is a beauti- 
ful coffee brown. Use Auburn Brown, Yellow Brown and 
a touch of Violet. 

Second Fire—The background is a clear greenish green 
dark enough to bring out the flowers. For this use Yellow 
Grey for Flesh and Violet. Strengthen the entire design 
with colors used in first fire. 


BONBON TOP—EMMA A. ERVIN 


IOLETS—light parts Violet and Deep Blue Green 
equal parts; dark part, Violet and Banding Blue and 

a little Black added for the very darkest part. 
Stems, Moss Green and a little Violet and add a little 


Treatment by Jessie M. Bard 


Brown Green for leaves; dark turn over part of leaf, Brown 
Green, two parts; Yellow Brown, one part. Background 
tint, use thin wash of Yellow toward the center and shade 
out toward edge with Moss Green and Violet. 
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PLUMBAGO—N. BOTTS 


AERAMIC STUDIO 


Treatment by Jessie M. Bard 


IRST Fire—Paint the dark coloring back 

of flowers with Shading Green and 
Violet in darkest places; lighter places use 
Moss Green and a little Shading Green. 
The flowers are a delicate blue rather on 
the turquoise coloring. Use Sea Green and 
Deep Blue Green. The very centers are al- 
most white with just a touch of Yellow for 
the seeds. 

Second Fire—Use the same coloring, 
strengthen the darkest greens and_ shade 
the flowers on shadow side with a little 
Violet. 


RABBIT MUG 
Winifred S. Gettemy 
UTLINE and bands in Gold. Dark in 


design paint with Yellow Brown, a 

little Auburn and a touch of Black. Fire. 

Second Fire—lint below design and the 

rabbits with thin wash of Yellow Brown and 
a little Yellow Green. 
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RED GUM EUCALYPTUS—K., E. CHERRY 


(Treatment page 238) 
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PLATE BORDER No. } 
Treatment by Jessie M. Bard 

RACE in design and outline with Shading Green‘ 
Second Fire—Oil all the middle grey tones with Fry’s 
special oil, put a little Shading Green in the oil, enough to 
darken it so you can see whether it is applied evenly. 
This should be done without padding the oil. When partly 
dry dust with one part Grey Yellow, two parts Yellow Green 
and two parts Ivory Glaze. Next paint oil in the light 


grey background and dust with two parts Pearl Grey and 


one part Grey Yellow. Use a No. 3 square shader for this, 
keeping the color from the other dusted section as much 
as possible, then oil all of the darkest tone and dust with 
three parts Copenhagen Grey, one part Shading Green, 


one Yellow Green. Clear all edges carefully with either a 
small penknife or an orange stick, then rub Ivory Glaze 
over the entire surface to remove bits of color that may 
have been left. 
PLATE BORDER No, 5 (Page 233) 
Treatment by Jessie M. Bard 

UTLINE in Copenhagen Blue. Dark background 

Copenhagen Blue and a little Apple Green’ Light 
grey background Deep Blue Green, a little Sea Green or 
Russian Green. Light part in flower a thin wash of Yellow 


Brown and a little Yellow Green. Dark spots in center 
of flowers are Yellow Brown. 


NO.1 PLATE BORDERS, EUCALYPTUS, ANNE TYLER KORN 
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RED GUM EUCALYPTUS—K. E. CHERRY 


(Treatment page 239) 
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BREAD AND BUTTER PLATE—LUCY B. HUTCHISON Treatment by Jessie M. Bard 


The darkest places are Orange Lustre and the lighter grey leaf forms and bands are White Gold. 
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PULL SIZE CENTER OF PLAQUE—MISS LIGHTNER 


UTLINE entire design with Fry’s Grey for Flesh. Dark 

part of two narrow borders next to center design, 

the two outer bands and the lines forming the panels are 
antique green bronze (Hasburg’s). 

Second Fire.—The dark part of bird and all the middle 
tone of grey in center design dark green lustre, and also the 
darker design in the panels. Background in two small 
borders a thin wash of white gold and also in the design just 
above the panels. ‘The cluster of light spots in the center 
of the plaque at the right hand is a thin wash of yellow 
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Treatment by Jessie M, Bard 


lustre and also the background in the light panels. Lighter 
grey in bird is light green lustre and also between the two 
outer bands on plaque and the figure in the wide border 
next to the center design. 

Third Fire—Thin wash of silver lustre over all the 
background in the center of plaque; the darkest spots are 
orange lustre. Thin wash of yellow lustre for background 
of the wide border and also above panels. ‘Figure in light 
panels is light green lustre and also the background in dark 
panels. 
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FULL SIZE SECTION BORDER OF CHICKEN PLATE 
MISS LUCY HUTCHISON ) 
Treatment by Jessie M. Bard 
UTLINE the design with India ink; oil the entire pat- 
tern and dust with three parts Banding Blue, one 
part Copenhagen Grey, and one part Copenhagen Blue and 
three parts Pearl Grey. Clean the design carefully and 
fire. Second Fire—Paint over any part of the design so 
the color will be uniform. 


RHODODENDRON—A. W. DONALDSON (Supplement) 
Treatment by Jessie M. Bard 


THIN wash of Blood Red for lights in flowers and 
Blood Red and Ruby for shadows. 

lightest leaves Moss Green, and a little Yellow Brown, 
Moss Green and Brown Green for the middle tone, and add 
a little Shading Green for the darkest leaves. 

Stems, Moss Green and Yellow Brown shaded with 
Brown Green. 

Shade background with Yellow Brown, Violet and 
Brown Green. 

Second Fire—A thin wash of rose over lights in flowers, 
and the rest of the coloring strengthen with same colors as 
in first fire. 


WATER COLORS 


Treatment by Alice W. Donaldson 


Blossoms, Rose Madder and Carmine used with Chinese 
White and Vermillion and Chrome Yellow to warm the 
shadows. ‘Touches of Orange and Chrome Yellow on upper 
petal and self colored stamens and pistil. Buds very pale 
cool green with bright yellow green lights. Young leaves 
pale, older leaves very dark and glossy, Hooker’s Green 
darkened with Antwerp Blue and Vandyke Brown. Stems 
splotched with bright brown. 


H. M.—IL. Reusche & Co., 12 Barclay St., New York City, have a prep- 
aration for preventing silver from tarnishing. Hasburg’s white gold is less 
apt to tarnish than any other silver. 

Kk. A. L.—The Belleek is probably over-fired and that is the cause for 
its not burnishing. Red gold is never very satisfactory, the color is not 
pleasing. | 

N. W.—The Willetts Belleek bowl was either over-fired or it was a de- 
fect in the ware. Yes, you can apply a wash of gold over the transfer design, 

Ky. H. B.—Your trouble sounds like dampness is the cause. Does 
this happen after patching the kiln or is the kiln in a damp place? 


Mrs. H. F.—Use a thin wash of Hasburg’s white gold over the silver 


for next fire. 
A List of Dealers in Little Things to Make 
Boston, Mass..............L. Cooley, 38 Tennyson St. 
Boston, Mass.............Mrs. H. E. Hersam, 165 Tremont St. 


Mrs. C. C. Filkins, 609 Main St. 

Dresden Color Co. 
Chicago, II... A. H. Abbott & Co., 78 Wabash Ave. 
Chicago, fff... ... Burley & Tyrrell Co., 118 Wabash Ave. 
Cincinnati, Ohio.....A. B. Closson, Jr., & Co., 110 West 4th St. 
Council Bluffs, Ia....W. A. Maurer, 
Detroit, Mich L. B. King & Co., 103 Woodward Ave. 
Indianapolis, Ind... Keramic Supply Co., 658 Lemcke Bldg. 
Indianapolis, Ind B. H. Herman & Co. 
Los Angeles, Cal.  Railsback-Claremore Co., 322 West 5th St. 
New York, N. Y......Art China Import Co., 32 West 20th St. 
New York, N. Y.......Geo. Borgfeldt & Co., 16th St. and Irving Place. 
New York, N. Y......Fry Art Co., 41 W. 25th St. 
New York, N. Y......M. T. Wynne, 39 West 25st St. 
Philadelphia, Pa........ Wright, Tyndale & Van Roden, {212 Chestnut St. 
Rochester, N. Y........Geo. W. Davis & Co., 2356 State St. 
Rochester, N. Y........Frank Doehler, Doehler’s Block. 
San Francisco, Cal....Dorn’s Ceramic Supply Store, 437 Powell St. 


Buffalo, N. Y.... 
Canton, O. 


St. Louis, Mo............Erker Bros., Opt. Co., 603 Olive St. 
St. Louis, Mo............ F. Weber & Co., 825 Washington Ave. 
Utica, N. Y................_ Imperial Art Co., 132 Howard Ave. 


Washington D. C.. Sherratt Art Studio, 608 [3th St., N. W. 
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M. CAMPANA 
3 AUDITORIUM BUILDING 
CHICAGO, ILL 


G-384—HANDLED OLIVE, 


F-343—SPOON TRAY, each 50c 


i) 
ll! 


= = 


G-130 — CANDLE- 
STICK, each 


G-40—OLIVE, each 10c. 


G-876-—-FOOTED NUT BOW 
diameter, eath 45 ce 


| 


F-223—-I NDIVIDUAL 
per doz. 60 cents; each 6 cents 


A. W. WHEELOCK 


107-109 South Main Street 
ROCKFORD, ILL. 


MARCH 
SPECIALS 


F—French China 
G—German China 


G-621--TEA STRAINER 
-each 40 cents 


L, 7 inches 
nts 


NUT DISH 


( 
-657—84 INCH 
per doz. $2.80; each 28 cents 
INCH PLATE 


-655—64 INCH COUPE 


ea. 15 


F-222—INDIV’L 
NUT DISH, per doz. 
60 cents; each 6 cents 


(Silver Pattern) 
F-269—HAVILAND *# 


} 
BOUILLON, per dozen | 
$4.00; each, 40 cents | 


PLATE 


White Haviland) 


COUPE 
cents 
PLATI 


The Machine You Will Eventually Buy 


UNDERWOOD 


TYPEWRITER 
ENN 
- 


‘Tel Underwood 


= TER - 


For Billing, Invoicing, Bookkeeping 


Correspondence, Etc. 
It is a thorough Systematizer 


UNDERWOOD 
TYPEWRITER COMPANY 


(Incorporated) 


Albany Branch 


‘ 
4 


per doz. $2,40; each, 24 


| 


per doz. $2.00; each, 20 cents. 


When writing to. advertisers please mention this magazine 


51 State Street 
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PERFECTION KILNS 


For Decorated China, Pottery and Glass 
Equipped for Oil, Manufactured Gas or Natural Gas 


Section of 
Flue Tiling 


No. 3 ‘*Perfection’’ Kiln Arrangement of Tiling in ‘‘Perfection’’ Kiin 


Constitutes throughout the highest development in the construction of China Kilns. 
Possesses unique features covering absolute safety, convenience and economy in operation. 


All Kilns fitted with a new type of burner for oil or for gas, which gives a better combustion than the 
burner accompanying other kilns and results in a lower consumption of fuel. 


All materials are heavy and durable and mounted with greatest care. Construction throughout posi- 
tively the strongest. Easy to fire and practically no outside radiation of heat. 


Muffle walls consist of series of inter-locking fire-clay flues arranged on an entirely new plan. _Posi- 
tively no chance of any warping or cracking in the tiling. All contraction and expansion taken care of in the 
construction. No possibility of carbon or gases entering the muffle, a feature of great importance in firing 
lustres and other delicate colors. Even heat in all parts of the muffle. 


Easy access to the combustion chamber by means of a door on hinges, provided with a mica window, 
which can be opened and closed at any time during the process of firing. 


The “Perfection” is the one strictly modern kiln in every detail. Do not buy a kiln until you have 
examined it thoroughly. 


BELLEVUE FURNACE CO. 


703-711 BELLEVUE AVE. DETROIT, MICH. 
SELLING AGENTS | 


B. F. DRAKENFELD & Co. NEW YORK D. M. CAMPANA . CHICAGO 
M. M. MASON NEW YORK CARSON CROCKERY CO. DENVER 
DOROTHEA WARREN NEW YORK J. F. ECCLES BOSTON 
J. M. ADAM & CO. BUFFALO A. RAMSAY & SON CO. MONTREAL 
H. H. BALK & CO. DETROIT WILLIAMS ART IMPORTING CO. TORONTO 


When writing to advertisers please mention this magazine 


4 
a 
% 
> 
+: aif 
i 
at a 
“4 
a 
"| 
“of i 
5 ‘ 
A 
4 
2 
( 
TI 
if 
ap 
! 
} 
3 
* 


RERAMIC STUDIO 


IL. REUSCHIEG CO: 
COLORS “MATERIALS 


Jor the 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLOR 


We desire‘ bulk’’ business, and 


do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms uhen in 
New York—a veritable bureau 
of information. Send for ency- 


clopedic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


IX 


| “ELARCO” 
CHINA PAINTERS’ PALETTE 


(PATENT APPLIED FOR) 


Practical - Indestructible - 


Indispensable 


\ PAINTERS PALETTE 


Pat. apeto 


ADVANTAGES 


The Glass Slab can be removed at any time by simply pushing your 
finger through hole on bottom part of palette. If you break the slab, 
you can replace it—you don’t have tc THROW AWAY THE PALETTE. 


Parallel running ribs on cover resting on glass slab when closed prevent 
prepared color coming in contact with cover. 


Fastener on both ends will close it securely. 
covers adjustable. 


When using the Palette place the lower part, containing the glass slab, 
into the cover, using the clasps to hold the bottom and cover together. 


This Palette is made of heavy tin, black japanned. 


Size, 9 x 12 inches complete............................ per piece, $3.00 
Separate glass slabs to fit above.....................per piece, .40 


Subject to discount to legitimate dealers. 
MANUFACTURED SOLELY BY 


L. REUSCHE & CO. 


BARCLAY STREET NEW YORK 


Has no hinges to break; 


12 


IDEAL CHINA KILNS 


Patented 1904 


These Kilns are of such 
simple design and con- 
struction and so easy to 
operate, that 


the novice can | 
succeed with them | 


and 

they are so 
durable, economical and 
quick in operation 

that they are also the best 
_ kiln offered for the 


S& professional china firer. 


ois Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 
SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantit 
y, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be barntehed | 


ésired. Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on — 
application. 


Classes Mondays. Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m, 
White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation Chine Hilns | 
608 13th Street Northwest ~ - - Washington, D. C. | 
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HIGGINS | 


Are the Finest and Best InKs and Adhesives 

™ Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
Pae and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 

they are so sweet, clean, and wellputup. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


os Conventional work made easy. No 
china painter or decorator can afford 
to be without this machine. You can 
make innumerable designs in a few 
seconds, can divide plates, vases, etc., 
in from 3 to 16 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a 12-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 
MRS. HERMAN F. BAUER 
449 S. 6th Street 
Columbus, Ohio 


Oro 


m 


Pat. Aug. 23, 1910 


Price $30 


Two of our $3.00 books and one yearly subscription 
to Keramic Studio for $9.00 
Four of our $3.00 books for $10.50, express prepaid. 
KgRAMIC STUDIO Co. 


When writing to advertisers please mention this magazine 
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ALL SIZES OIL OR GAS 
EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


NEW GAS BURNER 


ECONOMICAL 


We are now putting on the mar- 
ket a new Gas Burner, for manufac- 


tured or natural gas, which is cleaner 


amd easier to operate and nearly as DURABLE 


economical. 


No smoke, and may be_ used 


> 


where oil could not, on account of 


poor draft. 


No Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 
Well Known | 
= Select 
Powder 
‘| Colors 
For China 
B. AULICH 
il | The Best Quality 
Finely Groand | 
Brushes and Miediam 
FOR SALE BY LEADING ART STORES 
Water Color Studies to Rent 
THE IMPROVED WILKE CHINA KILN Mail Orders Promptly Dvenagy Send for Price List e 
Manufactured by 1104 Auditoriam Tower 
Lavelle Foundry Co., - - Anderson, Indiana : 
Write for catalogue and price list CHICAGO, - ILLINOIS : ; 


EXCLUSIVE WITH BURLEY & TYRRELL CO., CHICAGO. SOLD TO DEALERS ON IMPOKt. 


When writing to advertiesrs please mention this magazine 
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Miss Emilie C. Adams 
. Miniatures .. 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Paynie D. Bacon 
102 Auditorium building, Chicago, III. 


DINNER CARDS SCORE CARDS 


Original Landscape Studies for sale and rent. 


Mre. K. E. Cherry 
Studio, People’s University, University City, St. Louis 


Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


B. B. Crandall 


Classes in Ceramics, Oils, Water Colors 


AND THE CRAFTS 
White China and Art Materials for sale. 


Lenox & Willet’s China 
Vance-Phillips’ Flesh Colors in Powder 


AGENCY FAVORITE WHITE CHINA 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. V. Culp 
Mrs. R. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Amy F. Dalrymple 


Artist and Teacher 
In OIL and WATER COLOR PAINTING 
Design and China Decorating. Good Firing. 


607 Boylston street., (In Copley Square), Boston, Mass. 
‘Telephone 687-M, Back Lay. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in ConVentional Design on China, 
Importer of Japanese Satsuma Ware for Decorating 


‘Enamel for Satsuma Ware and Belleek”’ 
Conventional Designs in Water Color for rent or sale, 


Catalogue. 


CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 


Lessons given and studies to rent. Heads, Figures, 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, Ill. 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Jessie L. Ivory 


Classes in China Painting and Water Colors 
Materials and gold for sale. Designs for rent. 
Studio 46 W. 37th Street, New York City. 
Telephone 5937 Murray Hill 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 
Porcelain ‘Decoration and Design for all Handicrafts. 


Gold in Powder Form unexcelled for the decoration of 
Tableware. 
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Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. RK. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 
PIEDMONT 
Miss Fannie M. Scammell, 1909 Oak- 
land Avenue, 


Colorado 
DENVER 


Miss Ida C. St 
Miss Bertha Brinton 
Studios 25 East 


District of Columbia. 


W ASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 


oom 50. 
onerns Art Studio, 608 138th St., 


Georgia 


ATLANTA 
The William Lycett. School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Williams, 375 Pied- 
mont 


Illinois 


CHICAGO 

Paynie D, Bacon, 102 Auditorium 
an n B, Beachey, 208 E, 46th St. 

‘4 Campana, Art School, Room 
». Auditorium Bldg. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building 

Gertrude Estabrooks, 5103 Auditor- 
ium Tower. 

lone Wheeler, 919 Fine Arts Bld’g. 

OAK PARK 

Prof. Franz J. Schwarz, 126 So. 64th 

Avenue. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs, Alice Seymour, 4200 Harwood 
Drive. 


Massachusetts 


BOSTON 
Miss Amy F. Dalrymple, 607 Boyls- 
ton St., (Near Copley Square). 
Mrs. H. E. Hersam 165 Tremont St. 
Marion Alida Youngjohn, Hastings 
Building, 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. K. E. Cherry, Peoples University, 
University City 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
fom. Henrietta Barclay Paist, 2298 
ccna, Ave., St. Anthony 


ar 
Elizabeth J. Stoner, 372 Minnesota St. 


New York 


BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
Court, Flatbush 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine ‘Lenggenhagen, The 
Crown Studios, 17 Kast 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th "St. cor. 7th 


Ave. 
Frances X. Marquard, 2255 Broad- 
wa 
Miss M. M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 
Osgood Art School, Annette Osgood 
Stanton, Prop., 120 W. 2ist St. 
Miss Jessie L. Ivory, 46 W. O7th St. 
Miss agen F, Peacock, 131 East 
29th street 
Mrs. L. Vance-Phillips, 13 Central 
Park West 
S. Evannah Price, 23 West 24th St. 
Nell Garner Prince, 336 West 95th St. 
Miss Laura Overley, 1 West 69th St. 
Warren, 36 West 25th 
reet. 


Ohio. 
COLUMBUS 


Miss Mint M. Hood, 1092 E. Rich St. 


Miss M. M. Mason 
Miss Elizabeth Mason 


- ( Design—Art Appreciation 
Classes ( Water Color Painting 
ecoration of Porcelain 


Designs with Color Schemes furnished. 


48 East 26th St.. New York 
Rhoda Holmes Nicholls 
SPECIALIST IN WATER COLOR CLASSES 
APPLY TO HER 
Colonial Studios, 39 W. 67th St., New York City 


Miss Laura Overley 
SPECIALIST IN FABRIC DECORATION 
Silks, Chiffons and all Art Materials. Screens and Panels for 
all Decoration. Miss Overley’s Speciil Colors for Fabrie 
Painting. 
Individual Lessons by Appointment. 


Telephone 5885 Columbus. Studio, 1 W. 69th St., New York 


Henrietta Barclay Paist 
Drusilia Paist 


Design and the Decoration of Porcelain 


A practical course in design by correspondence. (Write for 
particulars.) Designs for sale and rent. Sent on approval. Send 
15 certs in stamps when ordering. 

Ctasses—St. Paul Institute School of Art Auditorium Bldg, 


2298 Commonwealth Ave., St. Paul 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 


815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 


Studio 336 West 95th Street, New York Caty 


PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


DESIGNS RENTED. COPYING, TWO DOLLARS A DAY. 


Arrie E. Rogers 


Design and its application to China and Leather Crafts 


STUDIO Friday and Saturday Classes 
625 Clyde Street 400 N. Washington St. 
PittSburg, Pa. Butler, Pa. 


Phone 561-R. Schenley 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


A new line of studies is now offered for the decoration of por- 
celain. Designs include both naturalistic and conventional 
styles of ornament. 

A number of studies for score-cards, place-eards and small land- 
scapes have been added. 

Studies sent on approval upon receipt of reference. 

Special designs made to order. Address 312 E. Fourteenth St. 
Davenport, Iowa. 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China. - °°" 


Send for New Catalogue 
Lessons in China and Leather Crafts. 


Mrs. Alice Seymour 


Siz new semi conventional designs 
for fruit plates, rent of set $1.50 per week, Set of twelve de- 
signs for small things rents for $1.50 per week. Postage 10 cts. 
Catalogue on request. 

4200 Harwood Drive, Des Moines, Iowa 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. 
modern original conventional work. Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made % 
order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by taking 
the Chicago and Oak Park Elevated R’y at any loop station 4 
getting off at 64th Ave. Walk half block south. 


When writing to advertisers please mention this magazine 
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Miss Jeanne M. Stewart 
formerly of Chicago, is now located at 
3504 Morrison Street, Portland, Oregon 


Classes in China Painting and Water Colors 
SPECIAL SALE ON DESIGNS 


For two months only, slightly worn Water Color Designs will be 
sold in groups Of five each for $5.00. Designs for rent. Catalog. 


Stoner China Studio 
CLA8sEs or private lessons in CHINA; conventional design and 
naturalistic. 


WaTERCOLORS from studies or nature. Figure painting a 
specialty. Personal instruction: EtizaBeta J. STONER. 


Stoner China Shop 


Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Minn. 


Mrs. Gertrude T. Todd 
Design - Ceramics - _ Leather Craft 
Water Colors -_ Firing 


306 Studio Bldg., corner 9th and Locust Sis. 
Kansas City, Mo. 


Teleph 
Mrs. Ada Murray Travis 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 

Out of town teachers may see in my studio in original designs 

and color schemes, over one hundred pieces of china in the natur- 


alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
Comports, Placques, etc. 


Instructions to teachers at reasonable rates. 
Miss Dorothea Warren 
Decoration of Porcelain 


36 West 25th Street, New York City 


Will teach at Chautauqua July Ist to August 18th. New 
York Studio will be conducted by MISS EDNA LIMMER 
of the Porcelain Art Shop of Cleveland, Ohio. 


Ione Wheeler 
Designer, Decorator of Porcelain and Leather Worker 


DESIGNS FOR RENT - - - INSTRUCTION 


919 Fine Arts Building, Chicago 


Telephone Harrison 2960 


Marion Alida Youngjohn 


---The Dutch Studto--- 
Hastings Building, 165 Tremont St.,. BOSTON, MASS. 


Classes in China, Watercolors and Leather Craft, Original Water 
Color Studies for sale or rent, 


SEND FOR CATALOGUE OF DESIGNS, 


AERAMIC STUDIO 


Teachers’ Directory. 


Oregon 


PORTLAND 
Miss Jeanne M. Stewart, 3504 Morri- 
son Street. 


Pennsylvania. 


PHILADELPHIA 
A. B Cobden, 13 S. 16th St. 


Tennessee 


CHATTANOOGA 
B. B. Crandall, 310 Miller Building. 


Wisconsin 


MILWAUKEE 
Anna E. Pierce, 35 Belvedere, 
Flats, 721 Grand Avenue. 
Mrs. Ik. Westphal, West Side Art 
Store, 523 27th St. 


MANY MAKE MONEY 
FIRING CHINA 


for others in Revelation Kilns. These 
durable and efficient Kilns are ahead 
of all others. 

When in Chicago come any morning 
at 9:30 and see them being fired. A 
request will bring List 128K telling all 
about Kilns. 


Revelation Kilns This'style at $63.50 

$121.50 School Kiln $34.00 

Square Kilns $81.50, $96.50, $141.50, 
$175.00. 


In White China and everything for 
Artists a most complete and fresh stock 
is at your service, List of White China 
and Bargain China on request. 

“Arto” self centering Banding Wheels 
i almost indispensable. See cut be- 
Ow. 


A. ABBOTT &CO. 
78 Wabash Ave., CHICAGO, ILL. 


Selling agents for Revelation Kilns 
outside Cook Co., 


XIII 


Miss Emily F. Peacock 


MAKER OF UNIQUE JEWELRY 
131 East 29th Street, - - - - New York City 


ST. LOUIS SCHOOL OF FINE ARTS 


WASHINGTON UNIVERSITY 
POTTERY, CERAMIC DECORATION 


AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
LINDELL BOULEVARD AND SKINKER ROAD 
For Full Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


Important 
to Keramic 
Advertisers 


Please send your changes 
for the April number by the 
First of March. 


Our Subscription List has 
greatly increased and we 
begin earlier. ‘ 


Drop a card at once to the 
“Advertising Department’’ 
stating, (if any change de- 
sired), what amount of 
space you want for the next 
number; then promptly fol- 
low with copy. 7 ; 


Keramic Studio Pub. Co. 


MRS. H. E. HERSAM 


165 Tremont Street, - 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


$50.0 


Boston, Mass. in pr izes 


Dept. D 


Q) For original designs suitable for China Decora 


Send 


tion. You cannot lose in this contest. 
postal and learn why. 


THE ORIGINAL DESIGN EXCHANGE, MEDINA, N. Y 


NEW BOOKS ON CHINA PAINTING 


If you want tolearn what there ——=™[ = _ If you want to get more merit | 
in your painting and produce | 
_ Studio, 13 Central Park West - - - - - - - - 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn powder 
COBDEN’S PURE ROMAN GOLD First Quatity onty 


Mediums, Brushes and all materials for China Decorating. 


isto know about lustres and to | | — | Cars a 
paint china that sells, 

Send at once for a copy of | | 
Lessons in Lustre Painting. It | 
tells you what others have done ‘ — 
and how they did it. 


| Painting. 


ie 


r'wenty lessons by twenty teachers are 
published in this book and it contains 
one colored study and eight studies in 
black and white. Lustres are fully ex- 


work that sells, 


Send at once for a copy _of 
||. Colors and Coloring in China 


It has had the largest sale of 
any book of its kind. 


It explains many little things that a 
china painter should know. 


It contains the essence of a $20 course, 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 


A Studio Card will bring Special Quotations 


Chautauqua Summer School Instructors, July 10th to August 18th : 
MRS. L. VANCE PHILLIPS and MISS DOROTHEA WARREN 


New York City 


lai the equal of twenty or thirty lessons. 
p alned, tells shades,and mentions many Explains china colors, harmony, shading, 
combinations, backgrounds, tinting, color schemes, 
No matter how much or how little you shadow undertones, flowers, fruits, 


know about lustres it will pay you to get 
4 copy of this book. Price 50 cents edition now ready. 
Postpaid. paid. 


The above books are for sale only by 


KERAMIC SUPPLY CO., 658 Lemcke, INDIANAPOLIS, IND. 


painting and firing 
teachers and beginners. | 
Price 25 cents, post- 


suggestions, For | 
Revised second 


13 South Sixteenth Street - ~ 
Special Agent for Keramic Studio Publications 


Price List containing ‘‘Hints on China Painting” free on request 


Agent for Revelation Kilns 
PHILADELPHIA, PA. 


When writing to advertiress please mention this magazine 
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oe This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage ot this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
a small combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so 
constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pieces, or pottery, as well 
as soft glazes. It has 
proved an 
admirable 
kiln for 
school work 
and manual 
training de- 
pariments. 


heat 


melting, enameling, fusing, 
testing, etc., both in the open 
flame and closed oven. 

Send for one of our catalogues containing 
testimonials of the foremost decorators in 
this and other countries who make exclusive 


use of Revelation Kilns. 


If you want to know about the Reve- 
lation Kiln ASK THOSE WHO USE THEM 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT 
2 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention|this magazine 


HERAMIC STUDIO 


REVELATION KILN 
H. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. a 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 
gene oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


We also construct to 
order all sizes and shapes of 
kilns for all purposes requiring 


in manufacturing, for 


The radiation of 
heat into the interior 
is almost without logs, 
since the fire-brick 
forming the tubes ig 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


No. 6 (see below)——This is the most popular 
size for general studio use. No.7 is for profes- 
sional 
and 


factory 


\@ These kilns may be | 
arranged with a series 
.) of shelves to accommo- 
date flat glass. 
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L. COOLEY, Prop., 38 Tennyson St., BOSTON. 


330 East Water Street  - 


Pacific Coast China Company 


905 Third Avenue, 


Seattle, Washington 


Carry the best stock of White China for Decorating in the Northwest 


Our prices are right. Orders filled promptly. Send for catalogue if you do not-have one. 
_ SPECIAL AGENTS, FRY’S COLORS, HASBURG’S GOLD (67c box, postpaid), EXCELSIOR KILNS. 


aa. following color studies are now on sale by this Company, 
the magazines being entirely out of print: 


JAN. LEMONADE PITCHER, IONE WHEELER... ....25c 
FEB. ’J0, PETUNIAS, PAUL 
MAR.’s0, CALLALILY, ALICE W. DONALDSON.........25c 
JULY ROSE PANELS, K. E. CHERRY...............25¢ 
AUG. ’10, APPLE BLOSSOMS, ALICE W. DONALDSON .. .25c 
SEPT.’10, FLOWERING ALMOND, E.E.DANIELL.......25¢ 
OCT.’{0, DESIGNS FROM MISS MASON’S CLASS........ .25¢ 
(Basket of fruit as motif) . 


NOV. DINNER PLATE, K. E. CHERRY...............25¢ 
DEC. ‘10, LARKSPUR BY EDNA S. CAVE. 
Treatment goes with each one of these. 


Keramic Studio Pub. Co., 108 Pearl St., Syracuse, N. Y. 


HE CLASS ROOM NO. 3 


is now ready for mailing and 
we recommend it as an excellent 
Holiday Gift for the China Painter. 
It covers two subjects, Figure 
Painting on Porcelain and 
Firing, and to the teacher of Cer- 
amic Arts it will be invaluable. Some 
of the foremost Ceramic workers 
~ have contributed to this book. 
The price is $3.00 postpaid and 
orders should be sent in promptly as 
the edition is a limited one. 
A prospectus is now in prepara- 


tion. 
Keramic Studio Pub. Co. 
Syracuse New York © 


108 Pearl Street 
Address Book Department 
GOLDS, BRONZES 


COOLEY’S AND OILS 


and Every Requisite for China Painting 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 
Send for Catalogue Agent for Revelation Kilns 
BOSTON CHINA DECORATING WORKS 
Established 1860, 


FRANKLIN HALL 


Successor to JAMES F. HA 


nanuractueee or HAL 19S ROMAN GOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 
China Medallions, Buttons, Bars and Crescents. | 
Importer of CRRAMIC TRANSFERS. Send for Catalogue and Free Sample of Geld. 
North 15th St., ‘PA. 
ys USE 


BECAUSE /T'5 THE eee THAT NEVER FAILS 
SENO FOR A FREE SAMPLE 


\w WE WILL SEND FRE 
EAUTIFUL STUDY 
THE 1Oc¢ BOTTLE OF 


DBRIGHT GOLD 


HIS remarkable Gold offer is made to introduce 

to you our monster new White China Catalogue 
containing 2000 pieces of French and German china. 
Do not forget to ask for our Monthly Bargain Sale 
Price List. You cannot afford to mi it. Write today. 


Erko Gold Letters 


FOR CHINA DECORATION 


These letters are made in 
two styles: Old English and 
Script, and five sizes, half 
inch tothree inches in height. 
Full directions with each 
order. Price 5c up. 


Easy to Decorate Your China. 


With these letters no ex- 
perience necessary; just the 
thing for initial dinner sets. 
Write today for free illus- 
trated price list. 

Rembrandt Art Students’ Water 


Colors in Tubes, large size; send 
10c for sample tube ans color.) 


Erker Bros. Optical Co. 


Established 1879 
603 Olive &., 8ST. LOUIS, KO. 


0 


_ Central City Engraving & Electrotyping Co. 


Designing Illustrating Makers of Fine Printing Plates 
Syracuse, N, Y. 


Dresden. 


a Crait FRANCISCO 
All that is new in photography, "> I 00 per year 


Sample Copy on request. 
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